THE  NATIONAL MINORITIES
kirian, Chuvash, Marii, and Russian, as well as a philharmonic
society, a symphony orchestra, a Bashkirian national choir of sixty
voices, and a folk-lore group.
"We have produced, on the Bashkirian stage, such high artistic
works as Gorky's Yegor Bulychev, Shakespeare's Othello, the
comedies of Ostrovsky, and Schiller's Robbers. Of our own national
plays we have performed The Chequered Mountain and For the
Fatherland, whose author, Afsal Tagirov, is the chairman of die
Central Executive Committee of Bashkiria.
"For the centenary of Pushkin, who wrote his Captains Daughter
in Bashkiria, we are preparing performances of Boris Godunov and
Miserly Knight. We are also working on a new play by Kirshon
entitled A Great Day. We devote special attention to amateur art.
This year we organized a national art olympiad in which 10,000
took part."
He continues: "Could Uzbekistan, Buryat-Mongolia, Chuvashia,
and the other national republics and territories even dare to dream
of their own theatres, symphony orchestra, and art studios in
Tsarist times ? Could the downtrodden nomadic Bashkirian people,
living in tents both winter and summer, even think of anything
like a tolerable existence?
"Only under Soviet rule did we manage to take up a settled
mode of life, to develop the natural resources of the country, and
to devote due attention to national culture and art. The great
folklore epic Manas, which for its artistic merit may be ranked
with the Odyssey and the Iliad, was put in writing only after the
Great Proletarian Revolution. Until then it was handed down from
generation to generation by story-tellers."
Here are a few cameos culled from the Soviet Press regarding
some of the nomadic tribes or of peoples well on the road to
extinction before the Revolution:
"My Nogai people," said Kuntuganov, a Nogai horse breeder,
in the course of an election meeting, "had no Fatherland in the
past. They were homeless Nomads whom the landlords and kulaks
did not consider human beings. Only under Soviet power, and